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innot rank witl 
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inferior performers 


bnan some prolessio al 

\ rehearsal 
rely due to the efforts of one public . 
individual that London has been 
joy a series of high-class 
y Concerts, the  gentle- 
being Mr. Robert Newman, 
glance over the list of 
y the Queen’ 
Randegger, at 
Gth, 1895. is ir 


ww] 
‘ i 


convinein 4 r th 1eé t forth 4 
nterprising manager. | iat period 
re have been produced nphonies, 22 
D piano concertos © yviollb Gon- 
1 clarinet concerto, and 33 iteins of a 
aneous characte! The inlormly 
have re sponded is a 
: lf, indicates the deep 
tion of the music-loving people for the 
al advantages that Mr. Newman 
iabled them to enjoy. ‘There are about 
sood men all 
them, many being soloists of note,- and 
under the baton ol 
an Mr. Randegger, splendid results 
TI sts engaged to interpret the 
Sunday are singers and 
ntali f world-wide reputation. It 

IN 
thie len in each number, and 
ntroduced three weeks ago is 
Mr. Newman has arrived 


performers in the orehe 


» able and experienced a 


to note the appreciatory interes 


pos ible sequel to this most 

prise succe Madile. Irma 

nist on March 2\lst, 

she was heard to great advantage in 

ixtemp's A minor Concerto, Op. 37, for 
chestra 

son and Barns and Mr. Phillips 

ternoon recital on March 18th at 

s Hall. They hada large audience, 

was rather cold in its appreciation, 

otwithstanding the excellence of the per- 

ers. Beethoven’s Sonata, No. 8, in G 

for piano and violin, was finely rendered by 

Misses Olson and Barns The latter is an 

exceedingly talented young violinist, who is 

greatly improving. She was further heard to 


was the viol 


great advantage in Sonata No. 6, in G, by 
Leclair, an Air by Bach, and Hungarian 
Dance, No. 4, by Brahms-Joachim 

ider the direction of Mr. Ernest Cavow 
a well-attended concert took place at the 
Queen’s Hall, on March 20th, in aid of the 
\rmenian Relief Fund. Mlle. Irma Sethe, 
the ung and clever violinist, delighted 
everyone with her playing of Bach’s Sara- 
bande and Gigue, and gave for an encore 
Zarzicki’s Mazurka. Her subsequent render- 
ing of Wieniawski’s Legende, was particularly 
fine. ; 

Bach's St. John Passion Music was most 
unpressively performed at Queen’s Hall, o 
March 24th, by the Bach Choir, under the 
conductorship of Dr. Villiers Stanford. The 
chorus and orchestra acquitted themselves 
admirably, and once only they nearly came 
to grief, but soon recovered themselves. The 
renderings of the recitatives of the Evangelist 
were admirably sung by Mr. Cornelius 
Bakkes. The work was sung in German, 
but with a decided English accent, The 
concert was under the direction of Mr. N. 
Vert. 

Mr. Barrington Foote ve his second 
iorning concert, under the direction of Mr. 

Cavour, on March 26th, at St. James’ 
fiall. He had the assistance of a good many 
distinguished vocalists, and the concert alto- 
gether was a great success, and was thor- 
oughly enjoyed by a large and appreciative 
vudience. Amongst the instrumentalists we 
find Mile. Irma Sethe, who played the first 
movement from Mendelssohn’s Concerto in 
admirable style, and who was equally suc- 
cessful in Schumann’s Abendlied, and a 
Caprice by Sarasate. The rising young 
cellist, Mr. Paul J. Ludwig played a Siciliana 
DY Locatelli, and a Tarantell: by Klengel. 

Mr. René Ortmans, whose portrait appeared 
in No. 13 of The Violin Times, gave a highly 
interesting Chamber Concert, at the Queen’s 
Hall, on March 28th. There was a large 
audience, who greatly appreciated the excel- 
lent programme which opened with a Sonata 
in F minor, No. 2, for pianoforte and violin 
by René de Boisdeffre. The programme fur- 
ther contained the Pianoforte Quintet ian F 
minor by Cesar Franck, in which the concert- 
giver was ably assisted by that excellent 
pianist, Mdme. Fickenhaus, Mr. A. Mis- 
towski (second violin), Mr. R. L. Sezepanowski 
(viola)jand Mr. B. Albert (violoncello). Mozart's 
String Quartet in C major brought a very 
enjoyable concert to a close, but we mnst not 
forget last, but not least, to mention the fine 
rendering by Mr. René Ortmans of Beethoven's 
well-known Romance in F, 
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Dr. Joachim took leave of the Popular 
Concerts on Monday evening, March 30th, 
wien he led Merdelssohn’s Octet and Sehu- 
mann’s Pianoforte Quintet. Bach’s Con- 
certo for two violins, in which he was 
assisted by Lady Hallé, was repeated by 
desire, and no doubt accounted for the greatly 
crowded state of the hall. 

The eminent Dublin violinist, Mr. Theodore 
Werner, intends giving a series of twelve 
iolin recitals at St.. James’s Hall in the 
ourse of the season. 

We hear that Master Thomas F. Morris, 
.C.V., of Wednesbury, whose violin-playing 
licited such admiration at the concert given 
under the auspices of the College of Vio- 
linists at the Queen’s Hall in June last, has 
gained a Scholarship at the Royal College of 
Music. We shall be pleased to watch the 
future progress of so talented a lad, and we 
have no doubt that his talent will one day 
‘aise him into the front ranks of our native 
iolinists. 

ir. Robert Newman announces three per- 
rmances of the famous Parisian Orchestra 

der the celebrated French conductor, M. 
Chas. Lamoureux. The concerts are fixed 
for April 13th, 16th, and 18th. 


PROVINCIAL. 


Reading : Miss Ethel Spiller, a former pupil of Mr. 
J. Rosenthal, one of the st.ff of the Berkshire 
Academy of Music, has been making a deep impres- 
sion with her playing, according to the Reading Mer- 

ury, Which paper, in speaking of a concert that was 
‘riven in that place on February 11th, when thirty of 
Mr. Rosenthal’s pupils took part, says that “ Miss 
Spiller has made such astonishing progress that she 
ilready ranks among the leading exponents of the 
violin, and we think that on ‘Tuesday she really 
excelled herself, giving ample proof of her high 
poetic conception of bravura playing. Nothing 
could have been more delightful than her firm and 
delicate touch, and clear high notes and pure intona- 

n, while her ‘ double-stopping ’ and harmonics 

were triumphs of instrument-mastery.”’ 


Derby: On March 10th, Mr. J. Harold Henry gave 
n Orchestral Concert at the Temperance Hall, which 
was filled to overflowing with an enthusiastic 
audience, who thoroughly appreciated the excellence 
it the Orchestra, which has been under the able care 
of Messrs. J. H. Henry and E. M. Barber. ‘fhe 
iolin soloist was Mr. E, Polonaski. The programme 
was as follows :—Part I.: Ballet music, “ Lily of 
the Valley,’ Cowen ; song, “ Bedouin’s Love Song ” 
Pinsuti ; suite (No. 2), “ Peer Gynt,” Grieg, (a) 
ingrid’s Lament, (2) Arabian’s Dance, (c) Peer Gynt’s 
Return, (4) Solvejg’s Song ; violin solo, “ Adagio,” 
ach ; overture, ** Mirella,’’ Gounod. Part II. : 
Orchestra, “ Suite in D,” Dvorak, (a) PBastorale, (b) 
Polka, (c) Menuet, (7) Romanze; song, “ The Mill 
Wheel,” Old German Melody ; violin solos (a) 
omance, Viewatemps, (b)** Andie Heimath,” /Hauser- 
vlonaski ; suite, “ Sigurd Jorsalfar.” Grieg, (a) 
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Vorspiel, (b) Intermezzo, (c) March; song, “ Two 
Grenadiers, Schumann ;  entr’act ** Lohengrin,” 
Wagner 

Surbiton: A highly successful concert was given by 
about 70 pupils of Mr. Lyell Tayler, F.C.V., on Sat- 
urday, March 7th, at St. Mark’s Parish Hall. The 
performance was attended by a large audience, mostly 
friends and parents of the pupils. The programme 
was long and varied,and afforded a great treat to 
lovers of the violin. Miss Beatrice Faulkner dis- 
tinguished herself by a promising rendering of the 
first movement from Rodes’ Concerto in A minor,Miss 
Mabel Rawlings played Rubini’s Nocturne, Mr. 
Ernest J. Edwards, Ten Have's “ Allegro Brillant,’’ 
Mr. H. Spranklin, Vieuxtemp’s “Air Varie.” Miss 
Lilian Jay, Andante Finale, from Mendelssohn’s Con- 
certo, Miss F. N. Onslow, De Beériot’s First Concerto, 
and Mr. Maurice Richardson, First Movement from 
Beethoven’s Concertoin D. All the performers showed 
unmistakable signs of being well and carefully trained, 
and Mr. Tayler, who conducted, is to be congratulated 
on his success. 

Walton-on-Thames: A miscellaneous concert was 
given by Mr. Lyell Tayler, F.C.V., at the Public Hall, 
on March 12th. The concert-giver was heard to great 
advantage in the following solos: Romance, by Vieux- 
temps, Feu Follet, by Papini Andante and Scherzo by 
David, Benedictus by Mackenzie, Mazurka by Wieni- 
awski, and a Spanish Darce by Sarasate. Mr.{Tayler 
was most successful in the rendering of these items 
and was repeatedly recalled, giving one encore at the 
end of the programme. 

Limerick : Two Violin Recitals, one in the afternoon 
and one in the evening of February 7th and 8th, 
were given by Herr Theodore Werner, the eminent 
Dublin violinist, who has just concluded a most bril- 
liant tour, giving over thirty recitals to crowded 
houses in the leading cities of Ireland. His programmes 
are certainly most interesting and his repertoire must 
be an astonishing one, for there have been hardly two 
programmes alike. It appears that Herr Werner is 
equally successful in almost every style and school 
of violin playing, from Tartini’s Le Zrille du Diable 
to Erust’s Airs Hongrois, Paganini’s Grand Concerto 
and Sarasate’s Zigeuncrweisen. At his recital at En- 
nixs<illen he was most successful in Vieuxtemp’s 
Concerto in E, 

Stockport : Mr. Walter Hampson, L.C.V., took part 
in the musical service at St. Joseph's Church before a 
very large congregation on Sunday evening, March 
15th. Mr. Hampson was heard in the Andante from 
Mendelssohn’s Violin Concerto and Polonaski’s Adagio 
on the G string. The solos received an artistic inter- 
pretation at the hands of the local licenciate of the 
College of Violinists, At the conclusion of the Lenten 
term Mr. Hampson will give a series of recitals 
during evensong at S. Joseph’s Church. 

Poynton: A capital entertainment was given in the 
Primitive Methodist Sanday School, on March 7th, 
amongst those taking part being Mr. W. Hampson, 
L.C.V., of Stockpor o met with a very hearty 
reception. His conti ions included “ Carnival de 
Venice” (Ernst) ; Mazurka, Malkoff (encore) ; Adagio 
for G string, E. Polonaski; ‘ Vanse of the Sprites,” 
Hampson; ‘ Zingaresca,”” Ortmans (encore), At 
the conclusion of each item Mr. Hampson was 
awarded very appreciative applause. Messrs. A. C, 
Lomas, A.C.V., and Lloyd (two of Mr. Hampson’s 
pupils) also contributed a violin duet, * Romance and 
Allegro,’ Mazas, which was given in a very able 
manner by the youthful violinists. 

St. Alban’s . Haendel’s Messiah was given by the 
St. Alban’s Oratorio Society under the baton of Mr, 
W. H, Speer, Mus, Bac., F.R.C,0., at the County Club 
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were Miss Jessie 

gland, ! Edward Branscombe 
Mr ve Rose presided 

l the O estra cor ted o 
lak ng it ll round per- 
editable one, and the hall was 


itmos uy sIDY 

Seven encor out of « programm f 16 

the scorin yistered in the Pier Vavilion 

llth, at an entertainment by the Meie: 
Alpine instrumentalists and vocalists, who 
in full national costume One of the most 
it was one of the best deserved,—of 

encores was evoked by the violin-playing of 
Eugen Meier, L.C.V. His first solo, unnamed in 
wramme, was an excellent piece of work, alike as 

+ tone, taste, and dexterity of execution. Tha 
has genuine musical feeling was exemplified in 
n a more marked degree by his sympathetic treat- 
the encore piece, Chopin’s lovely “ Nocturne, 

N 2.” which in every ticular reached a 


h feature of the recent 
at the T n Hall wa vithout doubt 
, 


r of the young violinist laster Thomas F 
euxtemps’s Fan 


.V. His first solo 
vhich he Fave ii a 

The true ability of the young player, how 

vas shown in his rendering of Mendelssohi 
», Which he handled in a truly masterly 

riving promise of a famous future career 

h Vi Minnie Theobald, a gifted pupi 
brated violoncellist, Chevalier De Munck 
recital at the Corbin Hall, Crouch End 
30th In her opening solo, Komberg’s 
; neerto, it was abundantly evident that 
Theobald had a wonderful cominand over het 
istrument, Mendelssohn's Pianoforte Trio in, C 
minor. in which she was oined by Messrs Septigus 
Webbe and A. J. Slocombe, afforded a good all-round 
t of her skillin ensemble playing, and in this she 
attained the high standard promised by her 
vious efforts. This was followed by an unaccom- 
anied Saraband and Gavotte by Bach, which 
howed her excelle in yet another light but her 
lering solo, Se is’ ** Grande Fantaisie, 
tamped h : true artist. Withouta 
f-consciousness, she was in turn graceful, 
impassioned, and seemed to hav found the 
t way to the hearts of all listene Her truly 
iagnificent technique enabled her to hide the most 
tupendous difficulties th the greatest ease Alto 
vether Chev. De Munck and the authorities of the 
Guildhall School may justly be congratulated on 
having added a most promising member to the all too 
mall list of really first-rate English ‘cellists. Miss 
Florence Oliver, in songs by S ann, Schubert, 
Vurcell, and Saint Saén und Mi J, Slocombe, by 
two beautifully-played Bach and Brahins-Joachim 
v n solos, added to the charm of a most successful 

ening 

Neweastle-on- Ty The last of the series of the 
Chamber Music Society Concerts took place on March 
Sth, in the Assembly Rooms. before a crowded and 

nthusiastic audience The instrumentalists were : 
Fanny Davies, and Messrs. Joachim and Piatti. 
Che vocalist was Miss Louise Phillips. Brahms’ Trio in 
B major, Op. 8, opened the cencert, and Beethoven's 
Kreutzer Sonata” broughtit to aclose. Dr Joachim, 
sted by Miss Davies, played in fine style an Adagio 
in E major from Viotti's 22nd Concerto, and the 
violin obligato to the song ‘ Laudamus te,” from 
Bach's Mass in B minor. The veteran violoncellist, 
Piatti, delighted his audience by playing a couple of 
own compositions, entitled “ The Entreaty ”’ and 
Che Race.” It is wiih pleasure that I am able to 


state that it has been decided to continue these excel- 
lent concerts for another season, and the first concert 
of the Seventh Series will be given in November, 
L596. 

The Newcastle and Gateshead Choral Union gave 
an exceptionaily fine Choral and Orchestral Concert in 
the Newcastle Town Hall. ‘The first part of the con- 

ert consisted of Dr. C. H. Parry's oratorio, “ Job," 
conducted in person by the composer, and in the 
miscellancous part,.Dr. Villiers Stanford's Ballad 
* The Revenge” was rendered under the biton of Mr. 
J. M. Preston, the talented conductor of the Society, 
and organist of St. George’s Church, Newcastle. 

The society had the valuable assistance of the Man- 
chester Orchestral Association; led by Mr. J. Nichols, 
which played to perfection the accompaniments to 
the choral works, ard the “Finale” from the 
* English’ Symphony, by Dr. C. H. Parry, conducted 
by the composer. Wagner's overture ‘** Tannhduser ” 
brought to a close one of the best choral and 
orchestral concerts heard for many a year in the 
Newcastle Town Hall. 

Some little feeling Texists among our local pro- 
fessional and amateur orchestral players, because the 
Newcastle and Gateshead Choral Union engaged the 
Manchester Orchestra to play at their concert in lieu 
of our loca] band ; but I am afraid very few lovers of 
good music will sympathise with it. 

The genera! opimon is, that for the sake of the 

wiety and the public, the management was perfectiy 

tified in sec » the most efficient orchestra to be 

id in the north, The orchestral playing in this district, 
although advancing, is far from giving general satis- 
faction when assisting at concerts. For want of 
sutficient rehearsals their performances, especially in 
the accompaniments to the solo vocalists—are the 
weakest items on the programmes. For the sake of 
progress in this important department, I venture to 
think that « little competition is both healthy and 
necessary 

Miss Hildegard Werner, A-R.A M. (Stockholm), 
assisted by her Ladies’ Mignon String Orchestra, 
the violinists, Miss Lily Cooke and Miss Violet 
Lindsay, and the vocalist, Miss Cecilia Armitage, re- 
cently gave a saccessful concer in the Grand 
Assembly Rooms. 

The Northumberland Amateur Orchestral Society, 
conducted by Mr. J. H. Beers, gave their invitation 
concert at the Town Hall, on March 27th. Some 
overtures by Schubert and Beethoven, and especially 
the ballet music from Gounod's “ Faust,’? were well 
played, but the performance of Schubert’s *‘* Tragic 
Symphony " in C minor left something to be desired, 
the work being beyond the power of the performers. 

Mr. Julian H. Wilson has recently been appointed 
Musical Director at the Theatre Royal. 


“ ABROAD " 

Johan Svendsen, the Norwegian composer, 
has gone to Moscow, where he was especially 
invited to conduct two orchestral concerts. 

Gustav Lange, the Norwegian violinist, 
vave a concert in Christiania, the 22nd Feb- 
ruary, when the string octet by Johan 
Svendsen was performed. 

M. Ten Have played with grand success at 
the second Ysaye concert in Brussels. He 
was heard in Saint-Saéns Violin Concerto in 
B minor, and Le Menestrel speaks in high 
praise of his performances, which it charac- 
terises as both brilliant and artistic. 
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The Allgemeine Musik Zeitung says that 
Emil Sauret continues to enchant the 
American public by his masterly violin play- 
ing. In all the cities of the United States, 
such as New York, Chicago, Washington, 
Toledo, Boston, Cambridge, Milwaukee, &c.,in 
which the virtuoso has been heard. he has 
achieved the most brilliant successes. In 
Chicago Sauret played with the magnificent 
Thomas Orchestra, in Boston and Cambridge 
with the Paur, and in New York with the 
Damrosch Orchestras. The critics award 
him the prize over all the violinists who 
have been heard in America during this 
season, notwithstanding that such extra- 
ordinary artists as Ondricek and Marsick are 
included amongst them. 

The young violinist, Herr Gregorovitch, 
has just finished a highly successful teur 
hrough Russia and the Baltic provinces, 
assisted by the pianist, Miss Mary Eussert, 
ind the singer, Mdlle. Marie Forest. 

The Vienna correspondent to one of our 
contemporaries writes as follow:—‘ The 
daughter of a Vienna music master, who was 
engaged as a member of a ladies’ orchestra 
in a German town, lately wrote to her parents 

heartrending account of the manner in 
which she and her companions were treated 
by the director of the “band. The father 
sent his daughiter’s letter to the Hxtrablatt, 
the police here communicated with the 
local authorities and the man _ was 
rrested. The orchestra consisted almost 
exclusively of Vienna girls, aged between 
thirteen and sixteen. They declare that he 
had a great club and a heavy horsewhip. 
With these he punished the girls after fasten- 
ing them to hooks in the wall. The girl 
whose letter led to his arrest received a letter 
from her parents, which the man intercepted 
and from which he learned that she had com- 
plained. He left her without food for thirty 
hours, thrashed her with a cane, and then 
made her play at a concert from 4 to 11 
o'clock, when she fell from her chair in a 
fainting fit. When the girls were first 
examined by the police they were all so 
terrified that they declared they were well 
treated, but now that the master has been 
arrested they all testify to his cruelty. 

The Apollo Club, of St. Louis, under Mr. 
A. G. Robyn, gave an interesting concert on 
February 4th, when the soloists were Miss 
Lillian Blauvelt and M. Emile Sauret. 
Regarding the latter, our St. Louis corres- 
pondent writes: ‘It can truly be said that 
he is an artist by the grace of God; splendid 
technic, not: a single slip of the finger to 
cause & false or imperfect tone ; his fine 
poetic delivery of the pathetic strains in 
which the most delicate pianissime entranced 
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the soul without any affectation of the abused 
tremolo, and again the fulness of his tones in 
the forte passages—all these qualities were 
exhibited by the artist in a manner to which 
few of his rivals can lay claim. His solos 
were the Andante and Finale of Mendels- 
sohn’s concerto, and the ‘‘ Airs Hongrois,”’ 
by Ernst. The storm of applause which 
followed could not be allayed until the 
requests for encores were complied with ; 
thus we were favoured with a canzone of his 
own in the first part, and a barcarolle for the 
secon piece, but so great was the tumult of 
plaudit that another encore piece became 
necessary for which he played, without accom- 
paniment, a fantasia of his own on the sextet 
from ‘* Lucia di Lammermoor.” 

The Viennese journals are unanimously 
singing the most rapturous hymns of praise 
in honour of the youthful violin virtuoso, 
Bronislaw Hubermann. The boy, who is 
just entering on his teens, lately gave his 
first orchestral concert of the year in the 
large hall of the musical society and played, 
among other works, that most difficult of all 
compositions written for the instrument, 
Brahms’ Violin Concerto. The performance 
of this work in particular aroused a furore of 
enthusiaswn, and was lauded by all connois- 
seurs as simply perfect. Brahms himself 
was present at the concert, and subsequently 
wrote in the young violinist’s autograph 
album the opening bar of his concerto, with 
the following inscription :—‘‘ To the inspired 
violin-virtuoso, Bronisilaw Hubermann, in 
memory of his delighted and grateful hearer, 
Johannes Brahms.” 

Mr. Joseph H. Chapek gave a successful 
violin recital on February 22nd, at Chicago. 
Several of his pupils made promising appear- 
ance, and Mr. Chapek may be complimented 
on proving himself a careful and experienced 
teacher. 

Mdme. Zippora Monteith, the celebrated 
prima donna soprano, who has just finished a 
most successful tour through the United States 
and Canada, will return to London in May, 
under the management of Mr. N. Vert, to 
fulfil some important engagements. 

Warsaw, the home of prodigies, has pro-. 
duced another violin wonder. Leopold 
Przemysler is the boy’s name, and he is now 
ten years old, though he looks two or three 
years younger. It is a most extraordinary 
circumstance that three such remarkable 
violin talents as Przemysler, Hubermann, 
and Argiewicz should have been born in the 
same town, at almost the same time. and 
that they should have all three studied under 
the same teachef, Rosen. 

The clever young violin player, Petach- 
nikoff, has reaped great triumphs in Gottingen, 
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wsky’s Concerto in D 

Joh. Seb. Bach. 
the Chaconne 
Sonata acted 


OBSERVATIONS. 
ond annual International Music 
hibition will be held at the \gri- 
July 10th to 


Hall, Islington, from 
7 later than the 


Lhis is a month 


of 1895, as the dat has been so 


to better suit the convenience 
rs. Nearly all the original 
. only signed for spaces for 
but in most cases of 
snsions, and the manage 
that in addition a jarge nuin- 
plications have been received 
urers and agents of foreign 
month ago the management 
circular to some 2,500 retail pro- 
in order to aseertain their 
ion regarding the exposition, and asking 
whether it would receive their support. 
numbering close upon one thousand, 
en received, strongly in favour of the 
, and as th are many firme who 
» apy circular, the proportion of 
communications received must | 
The exhihition wi 
milar lines to the first, 
several suggested im- 
he mangement have 
neeting was held at the Midland 
aneras, on Monday, March 16th, 
Mr. Frank Squire 
jul Son, was wnani- 
mously elected to | chair Mr. H. 
Benjamin (manager referred to 
which the meeting had been ¢ 
in the fi pl ce wa 
the exhibitors «a 
he exhibition—thi 
was promised them at the close of 
exhibition—-so that it should be 
mse an exhibition of the music trades. 
was proposed to have two piano competitions, 
four singing, one violin, one organ, and one 
brass d competition, thus making ten 
ions in all. It was decided that the 
st day hould be devoted to thé pres¢ ntation 
i the prizes Mr. H. L. Benjamin If wall 
general manager, Mr. G. D. Smith, exhibition 
d advert nent manager, and the com 
’s offices are at Broad Street House, 
mad Street. where all information may be 
btained from the secretary, Mr. M. A. Frost. 


TIMES. 


There were no violins of very exceptional 
interest at Messrs. Puttick & Simpson’s 
monthly sale, which took place on March 
25th. The highest price re: | was £49, at 
which sum a violin by Nicolaus Gagliano, 
Naples, was knocked down; one by J. F. 
Pressenda fetched £15, while an Antonius 
Gouvernari realised £7 15s. The rest 
of the lots averaged from 10s. to £7. 
There was a very large attendance, consisting 
for the most part of dealers, 

At a sale of music plates and copyrights 
belonging to Messrs. McDowell & Co. and 
Messrs. Whittingham & McDowell, held at 
Messrs. Puttick & ‘Simpson’s rooms on 
February 11th and following days, some 
record prices were reached. Amongst the 
lets that fetched more than ordinary prices I 
may mention KE. J. Loder’s Violin Tutor, 
which was bought by Messrs. Whittingham 
for £133. This certainly is an extraordinary 
price when it is taken into consideration thai 
the tutor in more than one respect is quit 
out of date. 

The following interesting and sensible 
letter regarding the Lady Hallé testimonial 
appeared in one of the March issues of Vhe 
Musical News, addressed to the editor of that 
journal :— 


Sir,—The sending out of an application from the 
secretary of the above scheme, asking for the collec- 
tion of one shilling, and.even sixpenny donations, 
induces me to beg some of the executive committee to 
tell us what this testimonial is for, and what form it 
is totake? The circular which is being distributed 
supplies no information on these two heads. 

I tind it is being constantly askedin musical circles, 
What is the object of this testimonial? Lady Hallé 
nust have been in the enjoyment of a considerabk 
income for the 40 years past during which she has 
exercised her profession, and Sir Charles Hallé lefi 
some £6,000, Happily this accomplished artist and 
nost admirable violinist is in full possession of all her 
powers, and promises for a long time yet to play with 
wll her old charm, so I take it that the money which 
is being eo assiduously collected cannot be required for 
her personal wants. If it were so, there can be little 
doubt that the generous British public would come 
forward readily to help the great Swedish violinist. 
{f, in her honour, a scholarship were proposed to be 
founded for, say, lady violinists at the R.A.M., so 
many admirers has Lady Hallé that there would 
surely be a goodly response to such an appeal. Butif 
neither of these conditions are under consideration, 
then, with all respect for the talent and devotion to 
the art this gifted lady has shown, I say that this 
scheme is ill judged. May I venture to suggest that 
the money which is being gathered together, to a 
great extent from our hard-worked and _ ill-paid 
native musicians, would serve a truly useful purpose 
if it were to be given to the Royal Society of Musicians 
for the relief of real distress, the gift being presented 
as a donation from the admirers of Lady Hallé, 

ERNEST LAIDLAW, 
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(nd still they come! Another musical paper 
called Melody, which seems to be of very 
much the same character as the Strand 
Musical Magazine, has made its appearaace. 
It contains chiefly music type, of which 
there are no less than forty-six pages; the 
rest being advertisements, and about a couple 
of pages letter-press. Considering that the 
Strand Musical Magazine seems to have 
“taken on” with the musical public it re- 
tnains to be seen whether that very peCuliar 
body will receive another with open arms. 
The first number of Melody now before ine 
contains three or four pianoforte soli of more 
or less merit, a song transcribed for the 
violoncello, and-another transcribed for the 
violin. The rest are vocal items—songs and 
duets, the copyrights of which belong with- 
out exception to Messrs. Metzler & Co. 
The few literary notes are supplied by Mr. 
Joseph Bennett and Mr. R. 5. Hitchens. 


In one of the last issues of the Neu 
Zeitschrift fur Musik Professor Kordy gives 
most amusing details of an operatic perform- 
ance in German, given lately at St. 
George’s Hall, Langham Place. This corre- 
spondent says that most of the actors had 
not the least idea of German pronounciation, 
and, moreover, says that it may be that the 
majority of the English portion of the audi- 
ence were better able to understand them 
than the German one. He also goes into the 
details of the recent Ella Russell suit against 
Mr. Percy Notcutt, at one time founder and 
head of the Musical Exchange, in which she 
was awarded £100 damages and costs. Pro- 
fessor Kordy speaks in enthusiastic terms of 
the violin playing of Miss Alice Liebmann, a 
girl of fifteen years, whose virtuosity is said 
to be simply extraordinary. She was lately 
heard at a concert in Brighton, when she 
played Mendelssohn’s Violin Concerto, the 
technical difficulties of which she overcame 
with the greatest possible ease. 


I draw the attention of my readers to the 
new illustrated catalogue just issued by 
Messrs. Beare Goodwin & Co. I think they 
will find this catalogue unique, not only in 
point of quantity but also of variety in 
quality. They will find it a valuable repre- 
sentative list of all the Italian, German, 
French, and English makers ‘of repute. I 
am told that upwards of 9,000 violins by 
inakers of repute have passed through /the 
hands of these dealers. 


OBSERVER, 


ROBERT COCKS & Co.'s 
NEW VIOLIN MUSIC, &c. 


For VIOLIN, with Pianoforte 


Accompaniment. s. d. 
Déclaration (Morceau Lyrique) Emilio Pizzi 4 0 
Melody in D ... Francesco Berger 4 0 
Mazurka ibe nr Ethel Barns 4 O 
Melody .. . A. HM. Behrend 4 0 


Pensée. Plaintive and Pensée Joyeuse_ . 
Vivadar Nachéz,each 4 0 
Quatre Morceaux de Salon, Hmile Sauret each 5 
No.] Vision. No.2, Capriccietto.. No. 3, Barcarola, 
No. 4, Mazourka. 
Angelo Mascheroni 0 
Johannes Wolff 0 


Réverie Pathétique { 
4 
Leo Stern 4 0 
t 
4 
l 


Romauce en Ré 
Sérénade 
Sérénade Espagnole 
Six Melodious Pieces 
Six Simple Pieces 
Songe d’Autrefois 


Gilbert h. Betjemann 0 
Guido Papini, each 0 
Thérese Polonaski, net 6 

( Romance) 

Beatrice Parkyns 14 0 
Souvenir de Venise (Barcarolle) Emilio Pizzi 4 O 
Un Ricordo di Napoli _ W. Rk. Cave 4 0 
Valse Caprice ves Lthel Barns 4 0 
Catalogue (No. 12) of Standard and New Music, for Violin Viola,and 

Violoncello, post-free on application, 


OTTO PEINIGER’S VIOLIN METHOD 

(No. 2 of Robert Cocks & Co.'s Modern Methed Series.) 

Large 4to, 147 pp. ; Violin Part, 30 pp. Paper Cover, 
2s. 6d. net; Cloth, 4s. net. 


“The best work of its kind extant.” — Ciril Service Gazette, 
“Teachers will find it a most excellent aid.”—-Graphiec, 


London: ROBERT COCKS & CO., 
6 New Burlington Street, W. 


Now iN CoursE OF PUBLICATION. 


JOS. HAYDN’S 
COMPLETE QUARTETS 
FOR 
TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Directions for 
Bowing and Fingering, by 


REINHOLD JOCKISCH. 


Will be completed in about 33 Shilling Parts, 


— 


This Edition, which ia point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin), Heermann 
(Frankfurt), Griin (Vienna), Rappoldi (Dresden), 
C, Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth), 
Concertmstr. &. Réntgen and C, Prill (leaders of the 
Gewandhaus Orchestra), H. Petri and Fr.Griitzmacher 
(Royal Opera, Dresden), A. Brodski, B. Wirth (Berlin), 
Ei. Singer (Stuttgart), and others. 

A, PAYNE, (Leipzig). 


LonpoN AceNnt, E, DONAJOWSKI, 
24, CASTLE STREET, BERNER'S STREET, W. 
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TREATISI 


HART & SON, “THE VIOLIN & BOW” 
PY 
DEALERS IN I. B. POZNANSKI, 
Di#MONSTRATES the correct way of holding the Violin and 


’ by 33 separate Vhotographs taken from life, accompanied 


jnstruments, by 1 veiterpress in three languages, and 49 pages of Studies, 


Icnlated o develop the TECHNICAL powers of the student. 
thly commended by Herr August Wilhelm; 


PRICE 5s. NETT, post free : through any Music 


Seller 
Wilhelm), August Exercises in Thirds ... 5 0O 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


‘ar " aT s 
turers it eae Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski a joe ee each 
Mendelssohn. L’Ange qui Chante 
Poionaski, E. Scales and Arpeggios 
of ; Polonaski, lherese. Mazurka * 
Poznanski, I. B. “Souviens Toi?’’ Romance 
———- Un Soupir, Mélodie ; 
ITALIAN Trousselle, Josef. Evening (Réverie) 
a Pc lonaise abe 
STRINGS —_——  “ M: azurka Brillante” . 
Sehadint, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena 
¢ above contained in the Syllabus for Ewa mina 
of the College of Violinist. 
VIOLIN AND PIANOFORTE. 


znanski, I. B., L’Arleguin Gavotte 
Saint-George, G. Preghiera a 
. Su i Moselle. Barcarolle ‘ 
st } Stril & oT } ¥ a? i . eo 
of String! ' - -- - (Andante and Humore sue 
HART & SON. ——— Alsteriana 
IN BCOK FORM. 
Six Melodious Studies, by Alban Henry 
ae : ; (first position o ly) . nett 1 0 
V 1011Ns8 lor Begin ers from One Guinea. * Youthful Violinist should * add Alban Henry's ‘Six 
Melodious Studies’ tu their portfolios The little pieces vary 
n styleand degree of difficulty, but are all full of melody and 
ows. Cases. Guitar: lis Ts olines written in musicianly fashion .”"—7he Star. 
Bow ses, Guitars, Italian Mandolines. Silat teseen & boas vo betieal temtustate wiih ietidenitetle 
ag they are tuneful and void of difficulty.”—Graphie, 
Original and Progressive Melodies, by 
Josef Trousselle (!or two violins only) nett 1 0 
Pianoforte Accompaniment oad t 1 0 


ekilful workmen on the premise “ Josef Trousselle is the author of an instruct little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in ©,’ © ch instrument in tar: 
tives out the subject while its fellow oceupied with 

scompanying passages And this plan is followed throughout 
the series, so that the duties as Well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might | be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


Good Violins from Three Guinea 


il kinds carefully executed 


Merssks. HiAnr & SON have at present an unique 


1 of Violins, Viel . Violoncellos, and bows, ST. CECILIA 
hy the Old Master: MUSIC PUBLISHING Co., 


LIMITED, 


28, WARDOUR STREET, 182, WARDOUR STREET, 
LaxDon w OXFORD STREET, W 











SAXON INDUSTRY. 
(From the German.) 

Saxon industry and the Export Society for 
the kingdom of Saxony could accomplisl 
great deal if the first mentioned gave better 
support to the latter’s endeavours. Unfortu- 

utely this is not so. Narrow views, falsé 
conomy, &c.,on the part of the manufac- 
turers make the forging ahead of the society a 


) 
i 


hard task. The Export Society is about to 

nd for a second time a travelling agent t 
the south and south-east of Africa in order to 
strengthen business relations already made 
or to crea new markets The agent, who 


, after a first tour, could boast of 
remarkably good results, will visit on this 
OCC ysion, Cape Town, Kimberley, Vryburg, 
Mafeking, Cradock, Port Elizabeth, Graaf 
Reinet, Grahamstown, East London, Kin 
Williams Town, Queenstown, Molteno, Aliwal- 
North, Bloemfontein, Pretoria, Johannesburg, 
Barberton, Pieter - Maritzburg, Durban, 
Lorenzo-Marques, Beira: also places in 
Mashonaland. The travelling expenses for 
ach firm are exactly what it would cost to 
ave one of their ow1 people travel one 
month in Germany. In this direction the 
manufacturers ought to do every possible 
hing to secure these markets. We learn 
that this agent is shortly to leave Saxony 
with his samples on his trip southward. 

Prince Frederick August shows great 
interest in Saxony’s trade, and especially its 
exportatio For years as honorary presi- 
dent of the Export Society he has attended 

} meetings of the executive council, giving 
evidence, of his interest in matters of the 
society as well as on all matters relating to 
Saxony’s exportations. 


] 


INSTRUMENT AND STRING 
MANUFACTURE. 


1. MARKNEUKIRCHEN. 

Musical instruments, especially wind 
instruments, were formerly manufactured 
exclusively by individual manufacturers, who 
lived in the large cities, such as Vienna, 
Prague, Berlin, Dresden, Leipsic, Munich, 
Mayence, Hanover, &. It was only in the 
production of violins that this was differe: 
as for over 300 years certain localities, 
especially in Upper Italy, Tyrol, Salzburg, 
and Bohemia were noted for violin making. 
It was during the middle of the seventeenth 
century, after the Thirty Years War, that 


the art of viclin making, respectively violins, 
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basses, gambas and mandolines, was intro- 
duced in the Saxon Vogtland by Bohemian 
workmen. The first charter given the guild 
of these viol makers was confirmed by 
Due Moritz of Saxony, March 6th, 1617. 

The Upper Vogtland was up to several 
ecades ago almost excluded from the trade 
entres. It was only in 1835 that the first 
waggon road was built which connected 
\Varkneukirchen with Oelsnitz. To illustrate 
iow wretched the condition of the roads was 

previously to that time it was a common say- 
ing, ‘‘ If we get our goods as far as Oelsnitz, 
then there are hopes that they will reach 
\merica.”” Of course to-day goods are 


shipped from the Markneukirchen railway 


tation direct to all countries. 

[The first violin makers had to use the 
most primitive means to find their way to a 
urket. With wheelbarrow, knapsack, or 
the so-called Reff, they travelled over the 
country, often as far as the shores of the 
North Sea, visiting village and city faizs. 
These violin makers—many of whom had 
just laid the foundations of present flourish- 
ing factories— proved at the same .time the 
pioneers for the development of the Vogtland 
instrument industry. In order to cater to 
their customers they had to carry, besides 


violins and basses, other musical instruments 
and articles that were in demand, which they 

ad to obtain first from Leipsic, Dresden, 
Prague, &c. Owing to this, young people of 


Markneukirehen would go to places in which 
they found factories where they could learn 
the making of wood and brass instruments. 
What these wandering violin makers learned 
in their intercourse with musicians, and what 
the young people learned in the foreign shops 
was later on transplanted to the Vogtland, and 
in time was improved upon. In this way, 
little by- little, the manufacture: of every 
instrument had taken root in the district: 
These goods were sent formerly to Switzer- 
land, Tyrol, France, Holland, England, 
Germany, Denmark, Norway, Sweden, 
Russia, and Poland; then through express 
or freight offices to Spain, Portugal, Turkey, 
and across the Atlantic Ocean. 

Vogtland instruments were shipped to 
America as early as the middle of last 
century; not direct, however, but through 
Nuremberg and Sonneberg merchants, who 
passed the. goods as from Niiremberg and 
Sonneberg. 

About the year 1805 a shoemaker, Gottlieb 
Paulus, of Markneukirchen, left for America, 
where he joined the Quakers at Bethlehem. 
He opened a small place for the sale of 
musical instruments, which had been sent to 
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land covers nearly a German squar 


Klingenthal with Brunndébra, ri | 
Brainbach mark the boundary, and ab 
th rty villa lake it the Ir means of @X18 


nee. In the Vogtland the predominant 


en ter f the industry is the home o1 
house 1p try; that is, where the maste) 
of a sinall shop is manufactur Irom his 
own material elthe r alone or wit! re aid of 
a number of workmen and apprentices, and 
lisposing of his goods to trade firms. Kven 
| this relation with th trader the work- 
man is in somewhat of a dependent positi 

it is not to be gainsaid that the trade 
1 ave had a highly beneficial inf 1¢ 
on Vogtland instrument industry. The larg 
firms have fruetified production with their 
capit hey have by their experience and 
knowledge organised, ennobled, give) 


TIMES. SUPPLEMENT. 


lvances and loans for the purchase of 
jal, and they have effected through 


widespread commercial intercourse a never 
failing market, which is the best stimulus to 


produ °T10 


he principal trade is with the trans- 
utlantic buyers on the spot. Among the 


nares of those firms which are closely 

instrument-trade in Mar) 
neukirchen, the f plowing are to be men- 
tioned :— Theodor Stark, Michael Schuster, 
junr., Aug. Dirrschmidt, Adolph Diirrsch- 
midt, Edmund Paulus, Schu r & Co., Paul 
stark, C. G. Schuster, junr., Albin Bauer, 
junr., Moritz Glisel, known as ‘ Wiener,” 
C. G. Glier and Son, Chr. Heberlein, junr., 
| 
| 


. } . +7 ] 
il ea wiltn tne 





udwig Heberlein, G. and A. Klemm, Ernst 
aulus, G. A. Pfretzschner, Geb 
C. A. Schuster, C. F. Schuster and Son, F. T. 
Merz, Hitzeroth and Schatz. 

Most of these firms deal in every kind 
instruments and their parts. For instance, 
ve have before us an illustrated price list 
of the house of Theodor Stark. The book is an 
artistic production of 116 pages. The prin- 
cipal articles of the local trade—violins—are 
represented by nineteen photo-lithographic 
illustrations. They represent all the different 
kinds of violins in all their details. 

The oldest branch of the Markneukirchen 
instrument manufacture, a$ has been already 
mentioned, is the making of string instru- 
ments, guitars, mandolines, &c. Lately this 
branch has received a great impetus. The 
yearly output from Markneukirchen and its 
vicinity does not fall far short of 500,000 violins 
Formerly Markneukirchen could not keep 
step with the competitors of Mittenwald, but 
this was changed from the day the young 
artisans left for foreign parts, and then 
brought back from there models of the old 
masters and perfected themselves by close 
application and perseverance in the art of 
violin-making, until the Mittenwald violins 
have to take a back seat as regards tone and 


Schuste1 
CHusver, 


¢ 


mplete readiness for use. The best proof 
f this assertion was furnished by the Vienna 
World Exposition in 1873. The world 


renowned firms of Mittenwald received only 
for their exhibitions of string instruments, 
from the smallest violin to the contrabass, 
honourable mention, while those of Markneu- 
kirchen were distinguished by one medal for 
progress and two medals for merit. It is 
woOl thy of notice that lately the orde) S called 
less for orations, that is, inlays with 
mother-o’-pearl, goldfish, &c., and more for a 
good quality. 


x . 


(Zo be eontin d.) 
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REVIEWS. 

Bovks, Music, &c., intended for Review, should b 
addressed to the Hditor, “38, Warwick Road, Earl's 
Court, S.W. 

Music : The marks or letters placed after the pieces 
indicat 1e degree of difficulty, thus : (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (1) 
fairly easy, does not move out of the first position ; 
(III) moderately difficult, does not go higher than 
the third position ; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth posi- 
tion (d) difficult ; (v d) very difficult ; (c) difficnl- 
ties can be overcome only by artists ; (v) written for 
virtuosi only, 


We have received the following music 
From Messrs. L. Grus & Sons: 

A mo Fiancér forms one of a series oi 
tions of celebrated songs by R. Schumann, arranged 
for violin and piano by V. Sighicelli. The song is 

ell-known. and will find favour in the drawing 
room. (IIT.) 

Voéel, by Augusta Holmes, is another tranacription 
arranged for the violin and piano by Ad. Herman, 
and will prove equally attractive. (IIT.) 

Noces de Jeannette (Air du Rossignol), for 
violin and piano, arranged by Ad. Herman is a Fan- 
tasia on a celebrated air, which will be found within 
the scope of amateurs of limited ability. (III.) 

Under the title of Les Svirécs Concertantes d 


1 


transcrip 


Violiniste, appears a series of brilliant lar 


arranged for violin and piano by Ad, Herman + 
is Gounod'’s well-known Cantilene de Cing-Muars 
This fantasia recommends itself the notice of 
amateurs. Key D major. (III.) 

Petites Pieces, for violin and piano, by A.du Roche. 
No, 3, Berceuse (C major); No. 5, Berger et Berger 
(G majpr), are two simple pieces suitable for teaching 
purposes, (v.e.) 

Classiche Va loncell- Vus ik. edited by ( arl Schroeder. 
Book XV. conta Juirino Gasparino’s Sonata in D 
minor for violoncello and piano, and Book XVI. con- 
tains the same composer's Sonata in B flat major for 
violoncelle and piano. Amateurs classically inclined 
will welcome these additions to this interesting series. 
(V.) 

From Messrs. AUGENER & Co. : 

Parts IX. and X. of the Diction of Music, by 
Dr. Hugo Riemann, edited and translated by J. 8. 
Shedlock, B.A. As to our opinion of the merits of the 
work we must refer our readers to the Review columns 
of Nos. 14, 19 and 23 of this journal. The parts now 
before us maintain the high promise of the earlier 
numbers, and contain information not easily to be 
found elsewhere. 

Vortragstudien (Studies in Style‘, a collection of 
striking and favourite pieces of old masters, arranged 
for violoncello with pianoforte accompaniment by 
Carl Schroeder. The third series of this excellent 
collection contains in No. 39, Gavotte in D minor by 
J. Exaudet; No. 40, Gavotte in A major by C. W. 

‘ No. 41, Gavotte in G by C. W. Gluck; 

0. 42, Gavotte in D minor by P. Perrin; No. 43, an 
old French Gavotte in G major; No, 44, another old 
French Gavotte in D major; No. 45, a Gavotte in ( 
major by J. B. Loeillet, and No. 46, another Gavotte in 
D minor by J. 8. Bach. (III. to V. 

Thirty Melodic and Progressive Studies for violin, 
Op. 36, Books J. and II., by Mazas, edited by 
C. Courvoisier. The studies are general favourites 
with violinists; and will no doubt be the means of im- 
proving the technical abilities of the player. (IIT. to V 

Potpourris, containing favourite melodies fron 
classical and modern operas and oratorios with the 


VIOLIN 


Sidney H. Hann. 


TIMES 


same yarious string and pianoforte combinations as 
reviewed in Supplement No, 23. These Potpourris. 
are arranged by Richard Hofmann. The second grad 
further includes selections from Kreutzer’s Dus 
Vachtlager in, Granada, Marschner's Hans Heiling, 
and Mendelssohn's A Midsummer Night's Dream, 
(LIT. to V 

Twelve Progressive Studies in the tft position, for 
the violin, by Steffani. These are excellent studies 
for young players. (I.) 

Prog ‘esxive Studies for the Viola, Op. 10, Book A 
by E, Kreuz. These 25 studies will b+ welcomed by 
viola players. The interest is increased by a second 
viola part, to be play d by the master, being added to 
many of the studies, (LII.) 


From Messrs. LAupY & Co. : 

Concertino, No. 3, Op. 27, in G@ major, for violin 
with pianoforte accompaniment, by René Ortmans, 
recommends itself by its melodious and effective 
passages and will be found within the reach of 
players possessing moderate ability. It is a showy 
and pleasing drawing-room piece. (V.) 

Sia Feuillets @ Album, for violin and piano, by J, 
Harold Henry. No. 1, /dyile in C major; No. 2, 
ule in G major ; No. 3, Automne in G major ; 
No. 4, Serenade in F major ; No. 5, Scherze in G 
m ; and No. 6, Barcarolle in A major. These six 
lit pieces are melodious in the highest degree, and 
are sure to please young players who are in search of 
something pretty, yet easy (v.e.) 

Trois Morecaux de Salon, for violin and piano, by 
No. 1, Gavotte in D major ; No, 2 
Gondolicra in G@ major ; and No, 3, Danse Espagnole 
in A minor and major. These pieces are all written 
in a highly finished and musician-like manner, and 
can be recommended as excellent teaching pieces cal 
culated to improve the taste of the pupil. (ITI.) 


Crépus 


From Messrs. BoswortH & Co. : 

Chant Elégiaque, Op. 58. No. 1, in D minor and 
major, by Jeno Hubay, and No. 2, Zendres Paroles in 
A major ; and No. 3, Spanisch in C minor and major. 
These are three elegant and -highly characteristic 
pieces which are sure to please a fairly advanced 
player. (V. tod.) 

From Messrs. BREITKOPF and HAERTEL 

Four picces in form of a Suite, for violin and piano- 
forte, Op. 99, by M. Enrico Bossi. No. 1, Romance in 
A minor; No. 2, Sur le gazon in G major; No. 3, 
Berceuse in E flat major ; and No, 4, Scene bachique in 
E major. These pieces will please the serious musi- 
cian. They are written in a highly interesting style, 
and we can therefore safely recommend, them to the 
attention of good players. This refers to both vio- 
linist and pianist, as the difficulties of the two are 
fairly equal. (V.) 

yenade, originally written for two violins, viola 
ello, and double bass, by W. A. Mozart, and 

w transcribed for violin avd piano by Philipp 
Scharwenka, consists of an <Allegro in D maior, 
Romance in © major, Menuetto in G major, and a 
fondo in G major. The music is written in Mozart’ 
happiest manner, as those wha are acquainted with it 
in its original form will at once perceive. It only 
remains for us therefore to say that the transcription 
is effective and carried out in a most musicianly 
manner. (III.) 

Ave Maria. Op. 5, No. 4. By Adolph Henselt, trans- 
cribed by Philipp Scharwenka, for violin and piano 
The song is well-known, and as it can be made attrac- 
tive in the transcribed form, it will be welcomed by 
amateurs, (III.) 
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FOR SALE. 2 
Ing the following nusic : unsoiled. a 
tudies bv Kreutzer for violin alone, a) 
rked 5s.), 2s. net; Airs Variés Q5 
violin and piano (separate), d 
}, ow + . ‘ : . ei 
) cach 1/3 net ; Nocturne in G minor cm 
aoe . : ; . ws 
ino by Chopin (marked 3s.), 1s. net & 
Salon for violin and piano by M, D 
net 26; Four Morceaux faciles & 


F’. Bex marked 5s.), net 


4n7n20n 







for violit 


” 


68. ; Re "l ‘or and plano b Vie xtemps 
marked : Varié for violin and piano by 
Vieuxtemps (mar! Dds.), net 2s. ; Three Duos, Op, 50, 
vo violins (each marked 5s.), net 
and piano 





Nos. 1, 2 and. 
” wh: a 
1y Hoffman (marked 10s.), net 3/6. 
“Anyone of the in be had separately 
at the net price named, postag cluded, or the whole 
taining same will be forwarded on receipt of 
nea post free. Having no use for 
hi useful in exchange. 
STAFFORD, 


High Svreet, Fulham, 8.W. 
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THE 


pon ala PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
a improvement on the old two footed 
Bridge.’ 

HERR DAVID POPPER tays: “ tt Possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





ViOelN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Justrument, whereas the 
inner ones have not. 

BONN’S, NEW BRIDGE WITH FOUR 

FEET renders each String perfect. Clear ring- 

q ing tone, clearer pizric:to notes, notes in high 

positions more mellow, greater carrying power, and above al 

every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 





Used at the Priocipal Conservatoires on 
the Oontinent. 

Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
PO3T FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VioLA, "CELLO, Bass, Kc. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.O.L, 
F.O.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any qther string ever produced. Fach‘ is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. ld., 1s, 7d., 28., 2s. 6d., or 


5s. post free 
J. EDWIN BONN, 26, High St, Brading, Isle of Wight, 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, APRIL 28th, 
1896. Property intended for same, or a notification 
thereo!, should be sent at least ten ms prior. 

(7, LEICESTER SQUARE, LONDON, W.C. 


Mr. E. POLONASKI, 
Open to Concert Engagements, “ At Homes,” 


VIOLINIST, 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, ‘WARWICK Roap, EARL’s Cover, S.W. 


FOR SALE. 
Dedicated by special permission to 
His MAJEsty Kina Oscar OF SWEDEN & N« IRWAY 
VOL. Il. “THE VIOLIN TIMES,” 
Handsomely bound in grey cloth with silver lettering, 
with Index complete, 
6/-, OR POST FREE 6/6; 





&e. > 


also 


T1TLH, Invex, and Cases for Brypine VoL. IL. ‘ 
VioLIN Times,” together, price 2s. post free. 


THE 


A few remaining copies of above can be had by 
remitting P.O, to 
THE SECRETARY, 


38, Warwick Road, 
Earl’s Court, London, 





S.W. 


VIOLIN 





TIMES, 


S89 


{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free)... aa ae a 2s. 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eve Ss. Ol. 
Trade supplied by WM. RgrvsEs, 185, Fleet Street, £.C. 
West end Agents: St. CECILIA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 





Mr. G. Foucuer, 54, Mortimer Street, W. 
The Wiolin Times, 
No. 30. Vor. III. Aprit 1517n, 1896. 





THE HALLE-MAYSON VIOLIN. 

With this number we give an illustration 
(back and front) of this destined-to-be historica| 
violin, by Walter H. Mayson, Manchester. A 
well-known connoisseur writes: It has been 
specially constructed in memory of the cele 
brated Manchester musician and conductor, 
the late Sir Charles Hallé; and a careful 
examination of it convinces me that it is in 
every way a worthy souvenir of the man in 
whose honour it has been made ; and, indeed, 
that the ‘‘ Hallé’’ Mayson ranks as one of 
the highest creations of the Luthier’s art. 
In appearance it somewhat resembles the 
grand Strad model—it is not too flat—but its 
corners, though giving every indication of 


strength and solidity, are rather more 
extended. The materials used in its con- 


struction are of the best, whether in regard to 
artistic effect, or acoustic quality. The 
figure of the back is broad, giving to the 
iustrument a very dignified and noble appear- 
ance. The ribs are full and strong, and the 
front table is about the grandest bit of pine I 
have ever seen. Its “reed” is of medium 
width, showing here and there beautiful 
feathery flashes. The modelling is exquisite, 

its flowing curves seeming ac tually to idealize 
that which artists term ‘the line of beauty.”’ 
In my hearing a very skilful expert said; 

“This is calculated to throw lustre even on 
Mavyson’s fame!” The purfling is excellent, 
the sound holes graceful and beautifully cut, 
and the scroll, noble and massive, bears itself 
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THE SMALL-COAL MAN. 
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re the Ear] of Oxford, the Duke of 

of Pembroke, Sunderland, 
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at Britton’s concerts were chiefly 

mateul or t re were very few at that period who 
could obtain livelihood from music The 
land Dr. Pepusch also played upon that 

Other performers a ‘1ous times were 

: hn Hughe an author ; 

Whichello, Justice Robe, Phillip Hart, and 

Henry Symonds. To students of violin history these 
soncerts are of peculiar interest, as they are the first 
at, which the violin appears to have been employed to 
a consider: y Perhaps the most notable 
iolin player who appeared at these concerts was John 
Bannist« son of the John Bannister who was so 
favoured y Charles II., and who established th 
ies of concerts which began in 1672 which | 
have already referred in this paper. ‘The son was 
rained carefully by his father, and was is said, 
the best violin player of his day. He was Court 
musician to Charles LL, James [1., William and 
lary, and to Queen Anne, and took a prominent part 
in the introduction ot the Italian Opera into England. 
Other violin players at Britton’s concerts were Henry 
Needler, an amateur of great skill, we are told; 
Oba@fliah Shuttleworth : and Matthew Dubourg, who 
was one of the most able violinists who appeared at 
Britton’s concerts. He first performed then as a tiny 
hoy, and delighted his astonished hearers by playing 


a solo of Corelli's, stand g on a stool that the 


immortal Hand requently played here upon the 


ston Ln Urtist di 
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audience might see him. Dubourg was afterwards 
prominently identified with the first performance of 
the “Messiah” in Dublin, and ultimately became 
master of the King’s band. 

The violin music used at the concerts was sold by 
auction on Britton'’s death, with a very large number 
of books and various instruments. It included very 
many Concertos by Catrilio, Ambrosio, and Corelli, 
and Sonatas by Corelli, Bassani, Baltzar, Finger, and 
other composers. There was also a large number of 
works for the full orchestra, as it then existed, and 
various compositions for the viols and other instru- 
ments which have since become nearly’ or quite 
obsolete. In all, there were one hundred and sixty 
lots of instrumental music, with forty-two lots of 
vocal music, leven scores. The enterprise of the 
enthusiastic coal-man must have been truly great, for 
it is to be remembered that he did not obtain his 
living from music, but continued to hawk his * small- 
ceal”’ to the close of his life, setting out each morning 
in his blue smock, with his basket on his back. 

In his person he is said to have been short and 
sturdy, with an open and frank expression. In 
manner he was refined enough, according to th 
customs of his age, to associate intimately with his 
aristocratic patrons, whose high esteem he did not fail 
to win. He was a skilled collector of old books 
and mauuscripts, and to his efforts a considerable 
part of the formation of the Harleian library is 
due. He left behind him a collection of violins, 
viols, and other instruments, which is one of the 
earliest of which we have record. It ineluded 
an “Ivory Kitt” with a bow, two violins by 
Ditton, a very early English maker, four by Jacob 
Rayman, of Southwark, six by Claude Pierary, of Paris, 
a tenor by Lewis, a viol by Baker, of Oxford, one by 
Jay, a guitar, a dulcimer, a harpsichord by Philip 
Jones, a virginal, and other instruments of less 
interest. His library contained, besides the music 
of whith mention has already been made, about 
1,500 books, on all subjects, and some of them very 
rare. Sir Hans Soane purchased many of them at 
the sale. 

The death of Britton was occasioned by the 
insane freak of a ventriloquist, who in a ghostly 
voice uttered a pretended prophecy of Britton’s death. 
The latter took the words so much to heart that he 
died a few days after. The event happened in 
September, 1714. 

The poet Prior has commemorated Tom Britton 
in the following lines :— 











‘Tho’ doom’d to small-coal. yet to arts alleg’d 
tich without wealth, and famous without pride 
Musick's best patron, judge of books «nd men, 
Belov’d and honour’d by Apollo's train ; 

In Greece or Rome, sure never did appear 
So bright a genius in so dark a sphere.”’ 


{THE ENp.] 


A Russian professor is said to have stated that 
music is an antidote to muscular weariness, He 
has tried it on dogs and he finds that they not only 
exhale an increase of carbonic dioxide and inhale 
an increase of oxygen, but that it also makes them 
perspire. Up to the present a perspiring dog has 
been a great rarity, but with the aid cf music the 
phenomenon will become common. The next 
conundrum to be answered is, why does a dog open 
his mouth in hot weather, or rather does he open 


) 


it in hot weather when he is listening to music / 





Here isa smart clipping from the “* American Sun,” 
To the Editor, ‘‘Sun:” “Sir,—Can you tell how a 
genuine Guarnerius violin can be told!” Answer : 
‘ Look at it with an expert’s eye, and listen to it with 
an expert’s ear,” 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under ths rcadiny 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. 


VIOLIN ECLIPSE (?). 
To the Editor of the Vivlin Times. 
SIR, ; 

During the last few weeks, a series of article 
on “The Violin and its Makers,” have been appearing 
in the popular local paper, the “ Weekly Chroniele.”’ 
The contributor says that itis in the fifteenth century 
that we meet with certain makers of the violin ; and 
with others.gives the names of Kerlino and Duiffoprug- 
car. Now, I think we will have to come to the sixteenth 
century for the first makers of the violin pure and 
simple, and as we know it io-day. There has never 
been any trustworthy evidence to show that Kerlino, 
Duiffoprugear, Dardelli. &c., were ever violin makers. 
In fact, the evidence given in support of Kerlino 
existing at all is of the very slenderest. In 1799 a 
writer named Laborde stated he had seen a violin 
bearing the name of Joan Kerlino and made in 1449. 
This instrument was found in the hands of a Parisian 
violin maker in 1804, and when inspected by M. Fétis 
was found not to be a violin at ail, but a larger instru 
ment cut down. In the Exhibition of Ancient 
Musical Instruments at South Kensington in 1872, 
there were shown a viola and violin by Kerlino but, 
as Fleming says in his ‘“‘ Old Violins and their Makers,” 
our present violin is not mentioned in musical litera- 
ture until one hundred years after Kerlino’s time ; 
and, seeing that other kinds of instruments are 
referred to, it may be admitted that the violin was 
non-existant at the time of Kerlino’s life. However, 
Métis says, after enumerating these old masters, 
Dardelli, Duiffoprugear, &c.. that they made nothing 
but viols of all kinds and sizes, and on the same paye 
he further says :-——‘* This period of viol-making was 
succeeded by the creation of the violin, and its 
relatives of deeper pitch—-alto, violoncel!o and bass.” 
Métis assigns the first place to Gasparo da Salo in the 
sixteenth century, All the evidence that is reliable 
points to this maker as being the first to create the 
violin in its present form ; thus becoming the founder 
of the Brescian School of violin makers. 

Maggini, who followed him, and who may have been 
a pupil of da Salo’s, was the most distinguished repre- 
sentative of this school. The instruments, made by 
him, even at this early date, are considered by.experts 
to be in every way among the best ever produced. 

Gaspar Duiffoprugcar is represented by some tio have 
been the first violin maker Hart in his book on the 
violin says that such representation rests upon three 
violics signed and dated 1511, 1517, 1519. Mr. Hart 
saw one of these instruments in 1877, and he distinctly 
affirms it to be a modern French creation. The owner 
of this violin said that the other of these three were 
almost identical with that examined by Mr. Hart. 

The highest modern authorities, such as Hart. 
Fieming, Chas, Reade, &c., concur in the conviction 
that Gaspavo da Salo is entitled to the credit of being 
the founder of the Brescian school and the first to con 
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“Om helpl i aren ih mortal <utter if Laistenu , 
very attentively followed the sounds, which led 
him to an old water mill. The great slimy whee! 
\ dre | it each revolution. but the wailin 
sobs of anguish proceeded from within the dar} 
dete l ned to j co’ i ne ause of such pi reing 
1 1 possible, to reliev the 
n y friend peered cautiously through 
When his eyes »~w accustomed to the gloom. he 
w worked by a crank from the mi!l-wheel, a large 
i uy hich wa bound a number of—c] dren 
but \ ns! over which were very cleverly 
usted bo 0 balanced hat as the cradle of 
ins passed backward and forward upon its rails 
in ere played upon. This work con- 
rou n doubt as to the truth of thi 
tatement My friend's word i above suspicion 
ng a civil « neer, he greatly interested in 
renlous pial i ypted 
y ur Ve) t l 
GEORGE F. HARI 
| rick 
March 2st iSU6 
ANSWERS TO CORRESPONDENTS. 
I letters / ny questions likely t nte rest 
jers of stringed st nents, should be addressed tu 
fhe litu 8, Warwi ‘oud, } urt, London 
S.V 
BF Pham ¥ all the back numbers of 
Put Vioutn Times can still be had at ic ordinary 
pric of Zid. per « py, post f : also indice and 
rs t ol. Ll. and IL. 

/ y— id) Lhe best edition of Haydn's Ques ts 
is the one, ed i by Reinhold Yockisch, now in course 
of publie " Yr A. Payne, ot Leipzig You will find 
i deta rarding this edition in our January 

D M.—M.: | December issue of VIOLIN 
TIMES, or else w e tor Syl] Dus to ollege oOo! Vio- 
linists, 54, Mortimer Street, W. 

BF. k We do not believe in the label, and 

our violin is probably not worth much more than the 
paper the label is printed ! 

Beta : Certainly ; all communicat are treated 

trictly confiden ial, and you may confidently rely 
ipon the statesments contained in your highly inter- 

esting letter not goingany further. W ull always 

Lye lensed to hea from you as one of those who do 
ieve t { editor simply comes into th 

” orthem ‘o harass with quer as to the length 
of Paganini’s feet. or whether the hair of a certain 

I tis natural C., & 

}, L.— Har ay: Wedo not feel obliged to you 
f your communication, and can only express the 
fervent hope that someone who has experienced your 
talents (’) in the punning line may enable you to 





fulfil your ambition of being a landowner by making 
didate —unopposed—for six feet of ground. 
We shall be glad to supply you with the name of a 
good doctor on application, but are afraid that when 
4 person writes a letter of 78 words, 30 of which 





are puns, the disease has assumed too great propor- 


tions for anything short of the most drastic 
measur to be of any practical utility. 


Amateur: The orchestra! parts to Handel's “ Messiah”’ 
were written by Mozart, and you can procure them 
ugh any music-selle 


; ' 


Cry Bonn’ four-footed bridge . a may 
improve the tone of your violin, 














Poet : We can make no use of the poems you sent 
us, so return MS. with thanks. 

i. G.—Lisbon: (1) A genuine Gagliano in good 
preservation ought to fetch at least £60. The one 
sold for £10 at the sale you mention was probably no 
Gagliano at all, and the Joseph Gagliano offered for 

ile for £40 may be a particularly fine specimen of 
the maker. Write to Beare. Goodwin and Co. tor 
their catalogue; we notice they have several violins 
of that maker for sale. (2) An exceptionally fine 
Vuillaume may now-a-days fetch as much as £80, and 
even more. (3) In valuing a violin, of course every- 
thing depends on the condition it is in. 

Reader from No. 1.—Bangor : De Bériot’s Concerto 
No. 7, does not run in one movement, but it is divided 
into three movements, an Allegro, Andante and 
Rondo. You will find it very playable (Spielbar), 
and it does not offer any exceptional difficulties 
Another effective and useful piece you will find in 
Prume’s “Les Arpeges,”’ Op. 12, and René Ortman’s 
Concertino, No, 3. 

Subscriber H.— Hindley : (1) Of course, they mean 
the B, which you take with the second finger on the 


G string, and the C which you take with tne third , 


finger on the G string. (2) Practice the major scales 
in thirds and sixth as given in HE. Polonaski’s book of 
scales and arpeggi.; they will do for any examina- 
tions. (2) You can begin on the C below the given 
note. We are always pleased to advise candi- 
dates to the best of our ability. 
lnvious Amatéur ; There is certainly cause for you 

to be anxious! We should very much like to see the 
book with which you prepared for the paper work 
examination, and do not wonder inthe least that any 
examiner should have given your production a First- 
Class with Honours in the Waste-paper Basket Com- 
petition, We canonly say that it merited that place. 
Rarely, or never, have we come across more unique 
definitions of musical phrases than the following :— 
What is the meaning of con anima ? “ With animosity.” 
What does V. 8. signify? ‘ Violin Solo.” What does 
‘* Tempo di minuetto”’ mean? Time to the minute.”’ If 
you did not study any rudiments of music preparatory 

to the examination, we must compliment you upon 
your absolute freedom from the trammels of con- 
ventionality, and assure you that no one, after read- 
ing your paper (if they survived till the end) would 
for one moment wrong you by dubbing you common- 
place. No, Anxious Amateur, you are absolutely 
inequalled in your own way, and would keep the 
funny papers supplied with matter_for weeks. Why, 
oh! why do you waste your gift uch a compara- 
tively sublunary matter as “musical knowledge,”’ or, 
rather, ignorance? “ Punch,” or its kindred, would 
be glad to have you. Kindly give us a little breath- 
ing time to recover from this rude shock to our faith 
in human nature before writing again. Never did we 
more fully realise the truth of that line “ And only 
man is vile!” 

Il’. M.— Manchester ; Write for particulars to either 

Hill & Sons or Hart & Son. Either of the two firms 

vill be able to supply you. 


THE “GILBERT” VIOLIN 
Has obtained highest awards at leading Exhibitions. 
and is pronounced by competent critics to be the most 
superior of modern times. Testimonials and pric« 
free to address. The Restoration of Old Instruments 
receives special attention. Address, 


M. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 


THE VIOLIN 


TIMES. 
HIGH-CLASS 
ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 


of Violin Oonstruction, which were adopted by the old Olassic 


Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, has arrived at 
the conclusion that excellence in violiu © onstruction is to be 
achieved by faithfully following their principles, 

rhe violine of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-called »nventions and improvements, They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland 


G. FOUCHER, 
54, Mortimer 8t., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com 
parison with genuine Italian Instruments. 
Each Violin represents a careful and conscientious effort 
to obtain the results achieved by the great violin makers of 
1e past. 














THE 
British Musician & Orchestral Times 
An illustrated Monthly Magazine for 
instrumentalists, 
MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 3s. 


Of all Newsagents, and the Publishers, 
H. DOULTON & Co., la, Bevis Marks, London, E.C, 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 5. B, W. (speciality). Bass Bars, Sound 
losts and Bridges. Repairs of all kinds carcfully execnedt 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 
53, Lanmnd@’s Lame, Leeds 


(THREE DOORS FROVY COMMERCIAL ST REZT) 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
21, PoLAND STREET, OXFORD STREET, LONpDon, W. 


“ Observer in the VioLIN TIMES says :-“* Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom- 
uend the instruments by this maker.” 

Three Prize Medals Hwarded. 


College of Violinists, 


LimMIvED. 





For SYLLABUS for 1896, see the December 
Issue of “ The Violin Times.” 











THE VIOLIN TIMES. 


Ith Edition. Price 2s, nett. 


THE VIOLINIST. 
‘ PAT VIOLIN PRIMER 
(Cary Edition, 462), 


Sixpence 
Lessons for Young Violinists, 


BY 
POLONASKT ann FRANK ROTH. 


Including Exercises on Bowing and Fingering, 
Progressive Studies in various Keys 


\ iso 97 Melodies, Short Pieces, &c., arranged as Duets. 
“Writtenin Duet form and, par excellence, the first book 
f every would-be violinist.” 


» be put into the hand 


Price 1s, 6d. nett. 


iry Edition, 4638 
MELODIOUS STUDIES 


ON THE 
SEVEN POSITIONS OF THE VIOLIN, 


1 in Duet form and intended as a sequel 


‘range 
to the Violin Primer, 


Book 15. BY 
.* The Me POLONAS KI. 
Book 
is. ALBUMS FOR VIOLIN AND PIANO 

Original Melodies. by 7. ©. Beazley. 
o Books. (Cary Edition, 552 and 553.) 
‘Ive Favourite Melodies, arranged by J.C. Beazley. 
[wo Books. (Cary Edition, 354 and 355.) 
Six Duets, Composed by J. C. Beazley. 
One Book. (Cary Edition, 362.) 


Hutchinson’s Popular Ballads 
One Book. (Cary Edition, 346.) 


1 by Th. Polonaski. 


Six Duets, Composed by 
One Book Cary Edition, 359.) 
Bach and Handel Album. 
One Book. Arranged by Hermann Ritter. 


Chopin Album. 
Six Mazu nd Nocturnes, arranged by Wolff. 
Celebrated Songs, arranged by E. Polonaski. 


Iw ‘ lve ( 
Two Book: (Cary Edition, 357 and 358.) 


FOR FOUR VIOLINS. 
E. L. Him 


... E. Polonaski. 
W. H. Lonsdale. 


do. 


Triomphe Grand March 
March in C 
Intermezzo 
Pas de Joie 


ALPHONSE CARY, 
OXFORD CIRCUS AVENUE, 231, OXFORD STREET, LONDON, 
COMPLETE LISTS FREE ON APPLICATION 








THE 


POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s ““Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book: 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor forthe Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
°s, net 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price ls. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett omplete : 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St. W. 


* r TT x iN 
BAC K NU MBERS. 
The following Portraits and Fac-simile 
Letters have appeared in “ The Yiolin 
Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 


PRICE 23d. EACH, POST FREE. 


ac-simile Letter of Paganini - No.1 

Portrait of W. E. Whitehouse ae 

Fac-simile Letter of Ch. de Bériot - ,, 3 

Portrait of August Wilheliuj a Se ahem 

Miss Gladys May Hooley ‘9 5 

Fac- simile Letter of Camillo Sivori- ,, 5 

Portrait of J. Harold Henry ote £6 

- Adolphe Pollitzer o Site Be oY 

Mdlle. Edith Smith ee et 

‘ John Dunn - - ae. eo 

¥ Heinrich Maria Hain - __,, 10 

Portrait of Eldina Bligh - a) ee ee 

* I. B. Poznanski > ae 

el René Ortmans . we yy 

a! A. Simonetti oS 2 ae 

, W. Ten Have » 15 

* Mile. Wietrowetz 2s 

ns Miss:Hildegard Werner- _,, 17 

e Fred Furnace : », 18 
Defeasance of a bond by Roger 

Wade, Crowder - ° : «249 

Portrait of oe Kathleen Thomas -__,, 20 

a . Foucher » 21 
Picture of a . Fiele di Gamba by 

Carlo Bergonzi, 1713 - 22 

Portrait of M. César Thomson as 

~ F. Whiteley . »» 24 

- H. Lyell Tayler © 4 25 





VIOLIN 





TIMES. 95 
Fourth Year begun Sept. 1st, 1895, 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


The Wiolin Udorld. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests, of string instruments and their players. 
interesting anl instructive signed articles, with 
portraits of famous soloists, from the pen. of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated, Published monthly, 
\ddress— 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S;A. 


Vumes and Addresses of Violinists Solicited. 


OLD VIOLINS FOR SALE. 


fam glad 
appreciated by 
instruments it 


to find that my largely-reduced prices are being 
ny extensive clientele L have the tollowing 
rely Joseph Rocca, Turin, 1851, £35 ; er 
Rocca, Turin 39, 42 Paolo Castello, Genoa, 1770, £2 
OCCA, e 253 é ’ Oa, 177 225 
1830, £15; Duke, London (made by Benjamin 


jJacquot, Paris 
;D. Nicholas, £10 ; Longmans and L ukey, £10; 


Banks), £12 108 


Just Derazey, 1874 £8; Neuner, Mittenwald, 1800, £8 ; Levy, 
Mittenwald, 1762, ‘£7 103. } Cahusac, Strand, 1798, £6; Guarini, 
1878, £6; Mi irtin, 1790, £5; Chipot Vuillaume, 1891, 43 10s. ; 
Planquet, Paris, 1860 £3; Astor Kit, 42 10s. ; Birt, 
Zz 10s Every one of “these I guarantee genuine as 


described, and for authenticated instruments my prices will be 


hard to beat. 
H. DYKES, 28, QUEEN'S ARCADE, LEEDS. 


Genuine Instruments purch: ised for cash, if cheap. 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly, Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
tinish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
ted testimonials come in every day, 

COLOURS. 


Orange. 


I nsoli cit 
Pale Amber Yellow. | Alnwul 

Dark Ambe Yellow. Orange Red. Pac luby. 

Dark Kuddy Brown. Dark Orange Red Dark Ituby. 

ONE BOTTLE IS SUFFICIENT FOR-ONE VIOLIN 

Ong voted . Two bottles, 7/6, Four bottles. 42/- 
Post Free within the United Kingdom. 

VIOLINS VAKNISHED at following Prices: - Varnishing 1§ 

Taking off Old Varnish and Ke varnishing, 20s. 

Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 


Prices: 


496, Sr. Georces's Road, GLasaow; 
. OR FROM 
ALPHONSE CARY, 

231, OxrorD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
CHICAGO. 


Trade Mark. Pamphlets and Labels are atl protected. 
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Post Free 2s, 8d. 


VJRING, RESTORING & ADJUSTMENT 
OLIN 


E OF VIOLINISTS AND AMATEURS 


Oe asethnie, 


Mista, 


of the Violin,” 


and Expert 


Street, W. 





BONN’S 


PATENT RESIN HOLDER. 


Nev 


mm 


To 
St. 





od 


the market. 


| iT t con venie in 
Nickelled Metal Closes with Spring. 
Resi uy be usetl to the bottom. 
Phe Resin 3 ntained in.ay inner receptacle, and 
rhen v ip he empty receptacie Ina) be taken out 
md an il pué in rts place, 
Price complete with Resin, 4s. 24. post free: 


liefills. 7d. each, post free. 


EDWIN BONN, 
OF WIGHT. 


J. 


HIGH STREET, BRADING, ISLE 


( 17 





és and 
cates 


rhis .¢ 


ixths, 


1°02, WARDOUR 


NOW READY. 
Revised, and Auginented Wdition of 
Arpegei for the Violin for Candi- 
preparing for College of Violinists’ 
Uxaminations, by 
E, POLONASAIL. 
Edition contains scales im thirds 
c., and, in short, all a Candi- 


ugmented 
wetaves, tenths, et 


‘equives fromthe lowest to the very highest 
grades. 
PRICE 4s. 


be had at half price, post free, from THE 


Cecilia Music Publishing Co., Ltd., 


STREET, LONDON, W. 





Darvay's Patent 





Micrometer String Gauge. 


Will register the finest hair. 
For VIoLiIn, 'CRLLO. 
sb MusTeaL 


INSTRU MEATS, 


7 6 iN MOROCCO CASE COMPLETE 7/6 


eWith 


FLARP, AND 


STRINGED 


ale and instructions for use). 


lpeprietor and Patentee 
GEORGE DARBEY, 


Artist au Vivlinand Bow Mating 


TVAL 


CREMO? y A “HOUSH, PERRY RD.. BRISTOL 
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